THE BRINGING FORTH OF THE WORK OF ART 


tents and purposes stopped thinking about the works 

of art that they had recently created in the twenty- 
four-hour period after the second closings in question? 
Would it not be interesting to know how many of those 
fifty creators of works of art began--within twenty- 
four hours of having completed a work of art--to di- 
rect all or a great deal of their creative energy to 
the formalization of a second work of art? Who are 

some well-known creators of works of art who are known 
to be non-finishers of artworks-in-progress? What 

are some of the reasons that are given by such non- 
finishers for not closing the second circles in the 
lives of particular works-in-progress [Is it not true 

that accounts--first person or otherwise--of artists 
who are reduced to inactivity refer more often than 

not to the period of time prior to the first closing 

in the life a given phenomenon that may be transformed 
by that artist into a work of art than to the period 

of time between the first closing and the second closing 
in the life of a given phenomenon that may be trans- 
formed by that artist into a work of art?] What are 
the names of some well-known works of art that were 
rather extensively revised by their creators after the 
second circles in the lives of those phenomena had 

been closed--[revisions that do not de-form the con- 
ceptual whole of the work in question do not cause the 
second circle in the life of that phenomenon to re- 
open--which means that one can revise a completed work 
of art without causing that work of art to disappear 

as it were; revisions that de-form the conceptual whole 
of the work in question cause the second circle in the 
life of that phenomenon to re-open--which means that that 
completed work of art is no more/which means that the 
phenomenon in question again becomes a work in progress]? 
What can be said of the nature of the dialectical re- 
lationship between the creator and the content for art 
in question once the second circle in the life of the 
work of art in question closes? [Is it not true that 
the particular dialectical relationship between the 
creator of a work of art and that phenomenon that an- 
nounced itself to his consciousness at first closing-- 
and which thereafter was transformed into an autono- 
mous-aesthetic phenomenon--ceases/is no more? Is it 
not true that the record of that dialectical relation- 
ship is the autonomous-aesthetic phenomenon that was 
formalized/brought into existence by that creator in 
the period of time between the first closing and the 
second closing in the life of that work of art? ] 





